.;                       MORE    ON    HOLLYWOOD
\is a warmth of soothing sentimentality. The entertainment values
play a functional role. They blur; they anaesthetize the audience so
that it becomes all the more easy for it to accept as reality the gross-
ness and over-simplification of the story.
Here, then is an advanced development in the current motion
picture. But such films as Wilson and Mission to Moscow are not
totally different from the usual run of films. The motion picture in
America is a product of commercialized culture, dictating and
enforcing tastes. It revises the whole character of life. It aids in
reconstituting the nature of men. It makes the illusory real, and the
real illusory. It has presented a recast, simplified, and absurd
picture of men and women, and of life as it is lived. This is the
reason we must dismiss the " Whatever else ..." formula and why
the "occasional" film that is an exception to this average is to be
seen as only occasional. There is in all this an officialized character
to the movie image of life. The movie treatment of everyday life,
of personal relationships, is as absurd as is its treatment of history.
The general function performed by such films, as I have said, is that
of justifying, convincing, and ennobling the status quo. This means
that just as leaders must be repositories of all wisdom, so must the
masses of the people be healthy, happy, satisfied. If ill befalls them,
it must be by their own doing.
In most of these films the average American fares much better
than he does in life. His love life in pictures, in particular, is much,
much more blissful than it usually is in real life. These motion
picture images of life must be rendered acceptable. Entertainment,
the reality of trivial details, these usually play the kind of role they
do in Wilson. Just as personal life is without depth in the ordinary
escapist film, so is history without depth in Wilson. These historical
films with a message are similar in intent to the films that are pure
"entertainment" and embody no overt message.
Further, it is pertinent to comment on how time is treated in
most films as a means of creating nostalgic emotions. In most films
time is established in terms of simple chronology and is expressed
symbolically by sound and image. Old-time songs, styles in clothing,
the design of vehicles are the most familiar means of registering the
passing of time. Besides inducing lethargic moods of lulling nostalgia,
this method of registering the passing of time further renders the
status quo palatable. In such a way we are told that America was
good in the past, too. Life was good in other days. People then
usually were as healthy and as happy as those portrayed now by
Gary Grant and Lana Turner. Time thus passes in most films as if it
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